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FOR RELEASE SUNDAY, JANUARY 12,/1947

The Cold Medal of the Americun Institute of iArchitects for 1947 will be swarded

WE

to Eliel Sacrinen, well known architect of PBloomtield Hills, ifichigaon, James ki
Eﬂmuﬂa;:FJr., president of the Institute, annbunced_;oaay.

The medal is awarded in recognition of outstanding service to the profession
of architecture and is the highest honor the Ingstitute bestows.

"lir, Carrinen has been designated to receive this honor by unanimous vote of
the Institute's Board of Directors in recognition of hils outstanding achievements
in the practice of architecture and inspiring leadership in the field of archi-
tectural education,” Mr. Edmunde szid.

"He is known througiout his profession as an architect of great talent, as
& crestive artist, and ae a leading town planner.

"A native of I"inland, where he received his early training and experience,
Mr. Saarinen first gained internationsl acclaim for the designing of the lielsringfors
railroad terminal, which had a pronounced effect on the trend of architecturzal
design throughout the- world. - He c&mé to the University of MNichigan zs a visiting
profesgor in 1922, and in 1933 he received the honorary degree of Doctor of
Architecture from that University. He is now a member of the faculty of the
Cranbrook fcademy of 2Art.

"ir. Smarinen designed the Crenbrook Foundation project st BRloomfield Hille,
which is regerded as one of the outstanding educational plants in the country,
from en architectural viewpoint. He won the Competition for the addition to the
Smithsonizn Institution in Washington, D. C., not yet erected.

"The medel will be presented at the Institute's annual conveéntion to be held

later this year."
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The Gold Medal to
ELIEL SAARINEN
1947

To Eliel Saarinen, FATIA, of Cranbrook,
Michigan; Guide, Philosopher and Friend:

You hawve brought to your chosen profession
of architecturs a rich dower of understand-
ing and talent, Through the individuality,
logic and qulet beauty of your work, you
have exerted a marked influsnce on the ar-
chitecture of your day and have mads a pro=-
found contribution to contemporary cultu-
ral enjoyment.

By precept and example, and by friendly
counsel, you have instructed and inspired
your fellow architects and the many students
entrusted to your mentorshipe

In recognition of yowr impressive accom-
plishments and your lsadership in the field
of architectura, education and civic design,
the Gold Medal of The Amsrican Institute of
Architects is gratefully bestowsd.
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WEDNESDAY EVENING

April 30, 1947 “14}

The Annual Dinner was held in the Ballroom

| of the Pantlénd Hotel, the President, James R. Edmunds, Jr.,
1B presiding... llﬁ %
PRESIDENT EDMUNDS: Mr. Mayor, fellow members and i
guests: The American Institute of Architects 1s pleased to
.'welcome you to its Annual Dinner of the 79th Convention. Jrib
|

We take thils opportunity to honor some of our whf

+ ‘members wich the degree of Fellowship. To that end I am b
“ pleased to turn over this meeting for the moment to Mr. Edgar Lﬁf

I. Williams, Chairman of the Committee of Fellows. Mr. T
|

‘williams. (Applause)

e

& MR. EDGAR I. WILLIAMS: Fellow members, ladies gl

- and gentlemen: This 1s always a very happy and pleasant

T

“occasion, one of which The Institute is always proud.

i r———

=

I am going to ask the new Fellows 1f they willl

come forward as I call their names, I will read the Citatilon,

e

"the Presldent, President Edmunds will present the certiflcate

of Fellowship and I am golng to ask each of the Felldﬁs if

they will stand until all have recelved their Fellowship and

METZGER REPORTING SERVICE * NEW YORK V. ;




258

'I would also ask you not to applaud until all have recelved

thelr Fellowship.

First I want to ask the three other members of

.__-_.-z_"f‘.’-‘:_-.'{'-:_t:a:,‘.?'.\.a:'.i;_gr:;‘gq,*;;:-:-" e

the Jury of Fellows who are here, Mr. Ashton, Mr. Chandler,

and Mr. Ditchy, if they will kindly stand at the end of the
‘platform to receive the first Fellow. I don't think I need

introduce any of these gentlemen, they are known to you,

(Applause)

L e R e

i You all have your programs but we will deviate
from the program so we shall not give preference to anyone

i or any Chapter. These Fellows will come in alphabetical

order.

...(Mr. Edgar I. Williams then read the Citatlon
%' of members of The American Institute of Architects advanced

to Fellowship effective March 18, 1947..5ee Appendix , Paber

No.13...
PRESIDENT EDMUNDS: The Institute 1s also pleased

'on this occasion to make the highest award in its power. 1
certainly have no intention of taking or giving you any ad-
vance information even from the point of the name. Suffice
‘to say he is a citizen of Michigan. The Secretary wlll now

read the Citation.

SECRETARY ROBINSON: To Eliel Saarinen.
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...(The -Secretary read the Gitation to Mr. Elilel

é searinen, on the occasion of the Presentation of the Gold

R '
§ Medal of The Institute. See Appendix , Paper N0.15 ).

(Applause and assembly arose)...

...(Nothing omitted, continue next DBEE.) oo
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/ Members of the Institute, Ladies and Gentlemen:

#

i me today.
? have done a pretty good job of my profession.

g someone else has done a much better job and might have de-

8

. feel so.

f:honor upon me and, as sald, I am deeply grateful. I take this
” honor as an obligation ... an obligation to continue for the

’ pest of my life to do the best I can, for the beneflt of the

-

" Institute, our profession, and the country.

“|' now. The grapevine has told me that you expect from me some

|  thoughts of mine about architecture.

MR. ELIEL SAARINEN:

President Edmunds, Your Honor Mayer Welsh;

I am deeply grateful for the honor bestowed upon

I am happy, because this honor indicates that I
/ ' By the same token, however, I might suspect that
served the honor better than I do. Really, I am inclined to

But I am not the judge.

You have been the judges, and you have judged the

Speaking about obllgations, my obligation starts

right here, because you probably expect something from me just|

That's a tough job, as I see here architects by

the thousands sitting all around and, surely, each one knows
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his onlons.

e %t

i Therefore, I am going to be cautious and short.

SRR

SRt L

‘And I am going to do only the skimming.

Short of one year, I have been in this country a

:quarter of a century. During these years ... happy years, I

. decisive and thoroughgoing metamorphosis of architectural un-

derstanding, architectural thinking, architectural education,

ot ARV = s VATV 2

“ rand architectural practice. It has been a metamorphosis from

édstylistic understanding of architecture to organlc understand-

i@ing.of architecture; & metamorphoslis from imitation to crea-

e R R O

" tion,

e ' There is no need for me to go deeper into this

b '
+-matter. Everyone knows what hes happened in this respect dur-
4
5

#ting the two past decades. It has been a great and continuous

E;progress toward the sensing of the architectural form of our

..;'...t.fifh‘....dn.mnu.'ndm...-.llq‘_a.'.:n_-‘:-n"u

L

'3f;t1me. And this 1s true insofar as the-designing of the in-~

i [TCTTORT A

|’ ; dlvidual building is concerned.

1 The same 1s true insofar as the scope of the

5F‘field of architecture is concerned.
During the depression days, when jobs were scarce
5H11 had a visit of an architect from some of the southern states

|/ "Mr. Saarinen", said he, "do you know how to get more work

+should say in this great country... I have witnessed a gradual,

2
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! their field of action. Moreover, 1f they hadbeen concerned

NO QQe.la

-%could.the architects trespass the boundaries of the interior-

Il decorator and the engineer-town planner. It would not be

~chitecture is to house man, and that holds true whether we

| consider the room, the home, the nelghborhood, the town, or the

A HEAMER

=
T

SRy . | o .
AR N

2for the architects?" "That's easy", I said, "the architects

3=

have been dealing only with plans end outside aspects of bulld}

%ings, but as for the inside...furniture, furnishings and the

W

%like...théy have done nothing end if they had they had doubled

Ewith the planning of communities, towns and cities, they would

" have more then trebled their field of actlon."

sa1d the Southerner: "But, Mr. Searinen, how

_fair."

"My dear friend", I retored, "the problem of ar-

.Bity. In short, the provision of 811l the spaces where human
‘1ife and work goes on belongs to the realm of architecture. &0
"must erchitecture be understood. And because archi tecture has
not been so understood, 1s the reason why things have gone
astray."
So it was then.
Since then, however, we have another story to tell
for the.architects have gredually bécome avare of these facts.

The architects have become increasingly busy in designing fur-
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" something super-modern by using hyper-modern materials and
‘methods, his structure might be caught obsolete tomorrow, for
.after tomorrow there might be already new materials and methods.
So it goes.

¥ And one begins to wonder whether it goes with

this constant race for the newv. Therefore, 1t becomes necess-

oA R SO ST [

' ary to speculate in the future and to steke out the course in

 order to proceed on a safe basis.
Well, I do not know where we are heading. I havg
no predictions to meke.

The only "dope" I could possibly refer to... if
this after all is a dope... 1s the fact, so I have been told,
that one of the General Motors directors began to wonder where
all this rapid sclentific progress in producing ever new

materials, devides and technicals detells 1s going to lead
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humen .1iving. He surely knew what the .trend was in his
;;? Corporation's extenslive research laboratories and elsewhere.
:f; Sensing this, he began to speculate what the human dwelling
;:gfof 1960, 1970, 1980, 1990 1s going to be... or should be.
And... surprisingly enough... his speculation resulted into a
log-house with a field-stone fireplace.

Well, I wonder whether he was fooling around, or
whether he was serious.

Perhaps he felt that the constant mechanization
of architecture was going to lead to an increasing longing for

a more human atmosphere... in the cozy-corner of the log-house

whatever his intention or sentiment, after all,
- here is something to think about. A memento! And we do well
in pausing to deliberate, ourselves too, about this human at-
mospheré versus the constant mechanization of the human dwell-
ing. And for that purpose we must ask ourselves what archl-

tecture, fundamentally, means.

Is erchitecture & technical art-form for the sake

of producing the most perfect structural result?
| Isn't this rather the means?
" And isn't the end of architecture to produce an
stmoshpere of constructive happiness so as to foster and pro-

tect the best in men... in the room, in the home, in the town,
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Surely, it 1is.

Surely, architecture, fundamentally, is & human

igfart-form. And the architect'!s mission 1s to tune his rooms,
};

}Ehomes, towns, and cities, into resounding accord with the in-

Then... when thus understood... architecture 1s

_%iclose to music.

' Music is vibration of rhythm of tune and time.

Architecture is vibration of rhythm of materisal

;?and space.

Musical vibrations of tune and time...at best...
,5:30 deep into the humen soul giving birth to constructive cul-
.;‘tural aspiration. Similarly, architéctural vibrations of

| material and space... &t best... go deep into the human soul

:2 with corresponding influences.

As such, both music and architecture...and true

|- art in géneral, for that matter... have a deep cultural signi-
ficance.

But there are more parallels between music and

architecture.

The violin-player's first concern must be to know

his instrument and to learn to handle it with skill and with
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%tcity} and he must learn to sense the spirit of the community

i?perfection of technique. .

But that is not enough. The violin-player must

also learn to handle his instrumént in group performances of
21l kinds and all grades, ending with the largest orchestra;
he must learn to read the composer's thoughts and the spirit
"of his orchestration, and he must learn to edjust his playing
'to the sinking aﬁd rising modulations of the conductors bafon.
t Similarly, the architect's first coﬁcern must be
o design his building.

But that is not enough. The architect must also
ljearn to correlate his building into its environment, into

" the landscape, into the neighborhood, into the town, into the

.-and its organization, and he must learn to adjust his design

to the town-planner's layouts and indicetions.

When we speak about music as rhythm of tune and
time, time in this connection means beating of time.

But "time" in music has even snother meening:
time distance, historically spesaking.

When we listen to Palestrina's muslec, our mind 1is
readlly brought to his ﬁime. We need only to hear a few har-
monles of Bach and Handel, and we feel the pulse-beat of

Bach's and Handel's time. The same holds true with regard to

ﬁ_
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uﬁozart's clear rhythm and Beethoven's sublime music.
'f}gA This historicel time distance is manifest even

ﬂﬁ;ith regerd to architecture.

?;y; The mediaeval cathedral is not & mere ingenuous

b . tone-organism in infinitesimal terms, 1t is also... both in-

'Eide and outside... &n instrument that broadcests its silent-

‘%1y sounding messages, conveying its tales of those distant

! times in much clearer terms than &any written document could

{ S

But when the town grows and more bulldings are

. added, the silently sounding messages become richer and more

during decedes and centures, the

e
;fvaried. In this manner,

;;town grows into an architectural symphony of material, space

éiand time; it has 1ts symphonic movements of various character:

f'street-sceneries, plaza-formaetions, skyline, and the setting

'{;1nto the landscape.

30 is architecture, at best, when understood in

"opchestral terms”.

But note! this is true only when architecture is

‘honest, creative and genuine... &s 1t was in olden times.

As soon as architecture became & dead replica of

bygone;times, and these dead repllcas accumulatcd elong the

sterile street pattern of gridiron order, buildings, streets
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':.and plazas have lost their resounding quality. The atmosphere

'Q;has become hollow and lifeless.

And the city 1s doomed to decay... just because
1 arcﬁitecture has become imitative, and the art of bullding
ifcities has become a lost art.

Now, as sald, we have progressed a long and sure

f:road of creative architecture along all of its phases. 3o,

" then... as our urban communities must be rebuilt and new urbar

s
i
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communities must be born, it is the proper time that the archli
tects, 1n corpore, take the lead of things in their hands.

And in this lead it 1s of highest importance that

.,..
Jayar o R [ 3
O ST
ST y

all architects, each individually and all together, learn to

understand the significance of, if I may say so, "Symphonic

. Architecture."

BOLE ST = e e S A A AT

And so, agein, I wish to express my deep grati-

oR Ooh

: tude for the honor bestowed upon me today.

(Nothing omitted, continue next PBEO.) ses
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KENNETH C. WELCH---ARCHITECT
MEMBER OF THE AMERICAN INSTITUTE OF ARCHITECTS
1340 MONROE N.W.
GRAND RAPIDS May 5
MICHIG AN 19 47

Mr. Henry H, Saylor

Editor of the Journal

The American Institute of Architects
1741 New York Avenue, N. We
Washington 6, Ds C.

Dear Henry:

Enclosed find some of the prints that I took at the conven-
tion, which are untrimmed,

I am also enclosing a list of the names of the people appear-
ing in them as far as I know them. I have, however, left
some blanks and you can probably fill these in. I think you
are familiar enough with all of the names and the people to do
this with the pictures you are interested in using.

It was certainly nice to have you here in Grand Rapids.

Sincerely yours,

Kemmeth C. Welch
HCW-gg
Enc:l6
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Moy 8, 1947

Dear Ken,

The photogrsphs are grand,
and I'm naking good use of wost of
them in the June Journal.

Our visit to Grand Rapids will
long remein a pleasant remory,
particulerly for the hospitality of you
fellows up there.

By the way, for your own infornma-
tion, the ludy you failed to idenllfy
in #12 18 Mrs. Bdgar Willlams., I'm
sorry to say that I cunnot tell you
who the lady is in #9. Could it be
Mrs., Cleir Ditohy? ,

Cepdlally yours,

Mr, Xenneth C.Mch
1340 Monroe, H.W.
Grena Kepids, Michigan

HES/TGP




THE AMERICAN INSTITUTE OF ARCHITECTS ARCHIVES For information or study purposes only. Not to be recopied,

E_:'!.c_:ture Noe.

il
2,

©

S

S 4,

(@]

D..

IS Se

o

e

2 6.

=

zZ

s 9

Z

5 10.

=

2 11

«lo) L]

=

$ 12.

E

<C

<

15,

5 16.

S

& 11.

£

g

= 18,

2

E 28,

g

:§

he]

=

>

2

5 31,

B :

3 104

Description
Presentation of gold medal.,

Re Allen, Mrs. and Mr. Edmunds

Mayor Welsh, Edmunds, R. Allen.

John Richards, Kemper - "Juniort" - Checking
in dinner tickets.

Mr. and lfrs, Saarinen, R. Walker.
P. Gerhardt, Jr., ' ?, Re Koch,
Mayor Welsh, lire and Mrs. Eliel Saarinen,

Mrs. R. Ashton, Mrse. Kennsth ¥elch, President-
elect Orr, Kemper.

Mr. and Mrs. Saarinen, J. Leland, ?
Cellarious

E. Williams, E. Purves, R. Walker

Paul Gerhardt, Jr., Gamber, Justement,

C. A. Crowe, Junior Frantz.

Edmunds, Mayor Welsh, Mr, and Mrs. Saarinen,
Dinner, left to right: Purves, Edmunds, Kaelber,
Mo Manley, L. Segoe, Justement, Ashton, Haskell,
De Orr, Mrs., Edminds. He Churchill, Cellarius, Mrs.
Kermeth Welch, J. Leland, W. Wurster, R. Koch,
Mrs. Ashton, A. Robinson.

Kump, Katzman.

Orr - Publish only with Mr Orr's permission -

Sent to He Saylor, only. (Suggest trimming if
used. )

(hvirine) of The &, 1, *'ﬂ'

May 7 104

[Archives note: photos remaining in folder are 5, 6, 9, 17, 31]
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